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Archiving is not merely documenting. In the aftermath of the Arab uprisings, artists, activists and others have
reverted to archives, digging through a past buried under several layers of cultural, political and psychological
repression. A forum about memory, mourning, and forgotten or forbidden narratives.

Interest in archives acquired a new resonance in the Arab world after the uprisings. In documenting
revolutions and their unfolding, the first impetus was to interrogate iconographic and representational
languages, new functions of social media and the new role of citizen journalism. Documenting present-
day disastrous realities in the aftermath of revolutions is a more complex undertaking that raises questions
about memory, mourning and the formal choices artists make to capture these realities. Archiving is
not merely a matter of documenting. In the aftermath of the Arab uprisings, artists, activists and others
have reverted to archives, digging through a past buried under several layers of cultural, political and
psychological repression. In the archives, there was a rediscovery of country, society and artistic output
that resurrected forgotten or forbidden narratives. The relationship between archiving and political
events is multi-faceted, as the future seems contingent on archiving the present and revisiting the past.

The artistic and intellectual practices and articulations of archiving as personal and political practice
will be explored within this three-day forum. It gathers academics, writers, artists and filmmakers from
the Arab world and Europe to reflect on and enact the multifold practices and approaches in lectures,
discussions, a reading and screenings.

ORGANIZING PARTNERS

The Arab Fund for Arts and Culture - AFAC

The Arab Fund for Arts and Culture - AFAC was established in 2007 by cultural lobbyists as an independent
initiative that funds individuals and organizations in the fields of cinema, performing arts, creative and
critical writings, research, documentary film, documentary photography, music, and visual arts, while
facilitating cultural exchange and cooperation across the Arab world and globally. Since its inception, it
has become internationally and regionally recognized, working with a range of reputable institutional
partners, and has issued around 1300 grants to date with about 150 new grants every year. AFAC is
registered in Switzerland with headquarters in Beirut, Lebanon.

AECP

Spearheaded by AFAC, the Arab European Creative Platform (AECP) is a pilot multi-disciplinary program of
events, showcases, conferences and workshops that aims to address alarming realities in Europe, namely
the growing ranks of displaced creative talents, and the rise of xenophobic and reactionary movements.
Launched in 2016, the three-year program aspires to explore innovative and constructive actions,
commissions and productions, because we are confident that establishing a platform that probes and
explores imagination and expression, engages the creative and artistic partner communities from both
Europe and the Arab world, holds keys to allaying fearful minds and hearts and shifting perceptions.
The idea is to not only challenge terms of discourse and perceptions by providing a platform to Arab
intellectuals and artistsin Europe, but also to enable genuine contact and creative collaborations between
Arab and European artists. Moreover, building on the success of AFAC's public showcases, and responding
to the difficulties Arab artists face with the circulation, visibility and dissemination of their work, the
AECP is grounded in structured partnerships with European institutions and funders to co-produce
and co-present each event in the proposed program. Since 2016, we have collaborated with the Allianz
Foundation, Alfilm, Archive Kabinett, the Berlinale, DokLeipzig, Documenta 14, DoxBox, Freiluftkino,
Eiszeit Kino, the Heinrich Boll Foundation, Humboldt Forum, Volksbiihne theater, Residenztheater, and
the Weissensee Kunst-Hochschule (Berlin).

Haus der Kulturen der Welt

Haus der Kulturen der Welt (HKW) creates a forum for the contemporary arts and critical debates. In
the midst of profound global and planetary transformation processes, HKW re-explores artistic
positions, scientific concepts, and spheres of political activity, asking: How do we grasp the present
and its accelerated technological upheavals? What will tomorrow’s diversified societies look like? And
what responsibilities will the arts and sciences assume in this process? HKW develops and stages a
program that is unique in Europe, blending discourse, exhibitions, concerts and performances, research,
education programs and publications. Its projects initiate reflection processes and devise new frames
of reference. In its work, HKW understands history as a resource for alternate narratives. It enables new
forms of encounter and opens up experiential spaces between art and discourse. Together with artists,
academics, everyday experts, and partners across the globe, it explores ideas in the making and shares
them with Berlin’s international audience and the digital public.

EUME: Europe in the Middle East—The Middle East in Europe

EUME is a research program at the Berlin-based Forum Transregionale Studien. EUME seeks to rethink key
concepts and premises that link and divide Europe and the Middle East. EUME builds upon the previous
work of the Working Group Modernity and Islam (1996-2006), the idea of “learning communities”, and the
principle of “research with, rather than research on.” It allows for the invitation of 10 to 20 post-doctoral
researchers every year, the organization of annual summer academies, workshops and regular seminars.
So far more than 250 scholars have been EUME fellows.



FRIDAY, OCT 26

7.00-7.15 pm

WELCOME & INTRODUCTION

Bernd Scherer (HKW), Rima Mismar (AFAC)
Khaled Saghieh (Curator)

7.00 - 8.30 pm
KEYNOTE LECTURE
Khaled Fahmy
Archiving the Revolution

SATURDAY, OCT 27

ARCHIVE AS RESISTANCE

During the Arab uprisings, practices of archiving
and digging in the past waned as documenting
the present moment and the violent crackdowns
became center-stage. In their aftermath, a reverse
dynamic seems to be building up again, as
excavation and archival practice are continuously
interpreted in registers that evoke resistance.

12.00 - 13.30 pm

SESSION 1/ PROJECT PRESENTATIONS
Leyla Dakhli

Can (subaltern) Archives Speak? Writing
History in a Time of Uprisings and Repressions
Sana Yazigi

The Creative Memory of the Syrian Revolution
Refqa Abu Remaileh

Chasing Palestinian Literary Caravans: On
Simultaneity & Wholeness

Moderated by Alia Mossallam

2.30-3.15pm

SESSION 2/ ARTIST TALK
Mariam Ghani

The Garden of Forked Tongues
Moderated by Rasha Salti

EXCAVATING TRADITIONS

In the aftermath of revolutions, specifically in the
context of upheavals, the search for a repressed
past or for marginal narratives has instigated the
emergence of new worldviews.

3.15-4.30 pm

SESSION 3 / PANEL

Hanan Toukan

Whatever Happened to lltizam?

Rana Issa

The Nahda and its Archives: Literature as a
Critical Archival Practice n the Case of Ahmad
Faris al-Shidyaq

Maissan Hassan

Memory and Feminism: Reflections on
Women'’s Archives and Oral History in Egypt
Moderated by Georges Khalil

ARCHIVING HORROR

Documenting horror poses questions pertaining
to memory, mourning and the representational
language that artists use to capture the
unspeakable and the real. The panel will explore
the vexed relationship between the documenting
and artistic practices that oscillate between the
push of aesthetics and the pull of horror.

5.00-6.30 pm

SESSION 4 / PRESENTATIONS
Stefan Tarnowski

afew big images and nothing more
Veronica Ferreri

Tasharrud as a State of Permanent Loss
Mustapha Benfodil

My Body is My First Archive

Moderated by Yassin Swehat

7.30-8.30 pm

SESSION 5 / FILM SCREENINGS
Clarissa Thieme

Today is 11% June 1993

(Germany/Bosnia Herzegovina 2018, 15)
Oraib Toukan

When Things Occur

(Palestine/UK, 2017, 28)

8.30-9.30 pm

SESSION 6 / COLLECTIVE READING
Maisan Hamdan, Ibrahim Mahfouz,
Wadiaa Ferzly, Ahmed Katlish, Mariam
Mekiwi, Ghiath Mhithawy, Zeina
Elabdallah and Haytham al-Wardany

Writing Catastrophe
SUNDAY, OCT 28

WORDS RESURRECTED

Along with research into print media and the
investigation into how past events were recorded,
there is a growing interest in the mechanics of
print culture as it materializes in the circulation
and demise of books, libraries, newspapers and
magazines. These archives are the canvas on
which intellectual history and social change are
projected and interpreted.

12.00-1:30 pm

SESSION 1/ PRESENTATION

Marwa Arsanios

Embodied Texts, Al-Hilal Magazine
Zeina G. Halabi

Excavating the Self in the Demise of Print
Media

Mohamed Shoair

Inside the Libraries of Arab Intellectuals
Moderated by Rima Mismar

BIOGRAPHIES AND THE SELF

In excavating and revisiting biographies of people
and places, authors will reflect on their process
and the fantasies heaved onto the troubled
present moment, as their own lives seep into the
narrative arc of others.

2.30-4.00 pm

SESSION 2/ FILM SCREENING

Ghassan Halwani

Erased, Ascent of the Invisible (Tirss, Rihlat
al-Su’ud ila al-Mar’i)

(Lebanon, 2018, 767)

4.30 - 6.00 pm

SESSION 3 / PROJECT PRESENTATIONS
Iman Mersal

In the Footsteps of Enayaat Elzayaat
Ahmed Naje

Intellectuals, the Police and Adawiyya
Lamia Moghnieh

Lebanon Hospital for Mental and Nervous
Disorders (Asfuriyeh): A History of Psychiatry,
Violence and Society in Lebanon
Moderated by Haytham al-Wardany

LONGING FOR UTOPIA

In the dystopian present, writers and artists
reverted to the past as a means to re-animate
and project utopian imaginaries in the present.
Using old photographs, family stories, or
political propaganda, the search for lost and
desired utopias become sites for regenerating
imaginaries.

7.00-7.45 pm

SESSION 4 / CONVERSATION
Marcelo Rezende and Ruth Noack
How to Build an Anti-Museum

7.45-8.30 pm

SESSION 5 / FILM SCREENING

Yto Barrada

Tree Identification for Beginners

(2017, Digital Video, Color, Sound, 30’)
Hand-Me-Downs

(2011, 8mm, 16mm, Digital Video, Color,
Sound, 15")

8.30-9.30 pm

SESSION 6 / PERFORMANCE
Yasmina Reggad

We Dreamt of Utopia and We Woke Up
Screaming



FILMS & PERFORMANCES

In the Garden of Forked Tongues

An installation and website by Mariam Ghani

In English the expression “s/he speaks with a forked tongue” is usually associated with the
flickering forked tongues of snakes and snakelike beings, mythical tricksters and grifters and
artists of temptation. In French, the expression “ma langue a fourché” - literally translated, “my
tongue has forked” - is a pun that plays on the dual meanings of the word “langue” in French,
which like the word for “tongue” in English and many other languages, is used to refer both to
the tongue in your mouth and the language you speak with it. “Ma langue a fourché,” therefore,
refers to a slip of the tongue, accidental and sometimes revelatory, where the langue bifurcates
and you use one word in place of another. Migrants and the multilingual are constantly speaking
with forked tongues, slipping from one language to another: moving from living in one
language, to living in another; or growing up in environments where tongues are constantly
in motion, and nominally separate languages share space in the same sentences. Linguists can
retrace the histories of entire peoples from the archives of their languages, finding records of
their migrations and encounters in their assimilation of new words and tonalities. Furthermore,
every language contains untranslatable words, which are words that express a concept so
effectively and economically in a particular language that they have no real equivalents in
other languages. The Garden of Forked Tongues is a project that considers what we lose when
languages disappear; how and why languages are lost, suppressed, found and revived; and
what remains when a tongue forks. The two instantiations of the project to date took place
in Queens, New York (one of the most linguistically diverse places in the world), looking at
endangered languages, and Yinchuan, China, with minority languages.

The Garden of Forked Tongues was an installation commissioned by the Queens Museum of Art,
in conjunction with Nonstop Metropolis: The Remix, conceived by Mariam Ghani. The project
also materialized in a website. Research collaborators: Raquel du Toit, Daniel Kaufman, Ross
Perlin, Visualization for the website: Effi Ibok, Mariam Ghani, Josh Begley with web source
materials: Endangered Language Alliance, Ethnologue, Wikilanguages, Wikipedia, OpenSVG
Maps, YouTube. (brochure: Pema Domingo-Barker)

Today Is 11th June 1993

Directed by Clarissa Thieme

(Germany/Bosnia Herzegovina 2018, 15 minutes), in Bosnian with subtitles in English

Today is 11th June 1993 was developed on the basis of intensive investigations in the Library
Hamdija Kresevljakovi¢ Video Archive in Sarajevo, a private collection of amateur videos in
which the residents of Sarajevo document their lives during the siege. In this collection Thieme
found a short science-fiction film in which a group of young people uses black humor to
imagine fleeing the enclosed city by means of a time machine. Using simultaneous translation
Thieme again formulates the call from the past to the present.

When Things Occur

Directed by Oraib Toukan

(Palestine/UK, 2017, 28’), Arabic with subtitles in English

When Things Occur weaves together Skype conversations with Gaza-based photographers,
fixers, and drivers who were behind specific images that diffused from screen to screen in the
2014 War on Gaza. The film probes the face of mourning and grief - its digital embodiment,
transmission, and representation.

Erased, __Ascent of the Invisible (Tirss, Rihlat al-Su’ud ila al-Mar’i)

Directed by Ghassan Halwani

(Lebanon, 2018, 76'). In Arabic and English with subtitles in English

It begins with a disappearance 25 years in the past. In fact, it begins even before that, during a
civil war that has ended but whose impact — and absences — continue to be felt. Erased,__ _
Ascent of the Invisible embraces this layered sense of history’s continual unspooling into the
present. Ghassan Halwani's powerful debut feature is an evocative examination of the
thousands of people who were disappeared during Lebanon’s 15-year conflict. Diving into
this politically loaded and personally resonant topic, Halwani scrapes away — at times, quite
literally — layers of Lebanese history and rethinks the topography of modern-day Beirut.
Though the disappeared were erased — their bodies remaining unfound and unrecovered
decades later — their presence lingers. As Halwani explores, the dead remain in the memory of
loved ones, beneath the sidewalks of gentrified neighborhoods, in the very fabric of society. A
photographer who transitioned to illustration, Halwani employs multiple mediums, including
photography, voiceover, onscreen text, and his own animation. The result is a rumination on
how violent acts — crimes against humanity — play into notions of martyrdom, shape national
narratives, and pose questions about the very right, in being killed, to die. (Kiva Readon,
program note courtesy of TIFF)

Hand-Me-Downs

Directed by Yto Barrada

(2011, 8mm and 16mm transferred to Digital Video, B&W and Color, 14 minutes), in English
Editor: Dominique Auvray; Texts read by: Yto Barrada. Special thanks to the Cinememoire
archive, Marseille.

Yto Barrada digs into her family history and narrates sixteen ‘myths’ — based on unreliable
narrators and unverifiable stories, illustrated with strangers’ home movies and archival films
from the last half-century in Morocco.



Tree Identification for Beginners

Directed by Yto Barrada

(2017, 16mm transferred to Digital Video, Color, 35 minutes) in English

In the turbulent summer of 1966, the artist’s mother, a 20-year old Moroccan socialist student,
was one of some fifty “Young African Leaders” invited on a State Department-sponsored
propaganda tour of the USA. In this film, Barrada interweaves events of political history with
her own family stories and myths. These “sediments of history” come together here through
archives and reports, journals, and textiles. As in Barrada’s photography, films, sculptures,
prints, textiles, and installations, this performance references ethnography, natural history, and
archeology; catalogs personal objects and ephemera; and explores child-centered educational
methods. This journey revisits the revolutionary potential of the Pan-African, Tricontinental,
Black Power, and anti-Vietham war movements.

We dreamt of utopia and we woke up screaming

Performance by Yasmina Reggad

A performance that harkens to radio documentary and a time in the 1960s and 1970s, when
Algeria was at the epicenter of utopias emerging from the ‘peripheries’. Against the context of
the Cold War's bi-polar tension, the Algerian capital hosted national movements of liberation,
political exiles, rebels and disillusioned Westerners militants from all the continents and
witnessed the forging of a ‘third way’ of possible futures.

Inspired from their own experience of finding haven in Cairo, Tunis, Damascus and Nador, and
the voice of their revolution granted access on airwaves, the Algerian government offered
militants and dreamers a spot on the waves of the newly established Algerian radio (otherwise
known as RTA-Radio and Télévision Algérienne). We dreamt of utopia and we woke up screaming
(named after Bolafio’s 1976 First Infrarealist Manifesto) seeks to highlight turning points in
global history and the mapping of the mobility of otherwise invisible actors, ‘freedom fighters’
that plotted and contributed to avant- garde propositions such as the ‘Third World project’,
Pan-Arabism, Pan-Africanism, the New Economic order or the Non-Aligned movement. These
radio broadcasts were intended to direct the liberation struggles from exile, communicate with
emergent or ongoing protest movements at home as well as mobilize international support.

Writing Catastrophe

Maisan Hamdan, Ibrahim Mahfouz, Wadiaa Ferzly, Ahmed Katlish, Mariam Mekiwi, Ghiath
Mhithawy, Zena Elabdalla and Haytham al-Wardany

Writer Haytham al-Wardany conducted a creative writing workshop in the span of four months
around the idea of ‘writing catastrophe’ with Arab writers and filmmakers who recently
moved to Germany and are grappling with questions of loss, trauma and displacement. The
performative reading will present selections of texts produced during and after the workshop.

PARTICIPANTS

Khaled Saghieh is a journalist. He began his career at the Lebanese daily As-Safir. He was
the deputy Editor-in-Chief of the daily Al-Akhbar until 2011. Between 2012 and 2015, Saghieh
worked as Editor-in-Chief of the news department at the Lebanese Broadcasting Corporation
International (LBCI). Saghieh received his MA in Economics from the University of Massachusetts
at Amherst and is currently an instructor at the Media Studies program at the American
University of Beirut.

Rasha Salti is an independent researcher, writer and curator of art and film. She lives and works
in Beirut and Berlin.

EXEXXXKXXRX

Khaled Fahmy is a historian of the modern Middle East, specializing in the social and cultural
history of nineteenth-century Egypt. Born and raised in Egypt, Fahmy studied economics for
his BA, and then political science for his MA, both degrees he received from the American
University in Cairo (AUC). He then went to the University of Oxford where he wrote his DPhil
dissertation on the history of the Egyptian army during the first half of the nineteenth century.
After receiving his doctorate in 1993, Fahmy moved to the US where he worked first at Princeton
University then at New York University. After seventeen years in the US, he returned to his home
country in 2010, and joined his alma mater, AUC, as chair of the Department of History. In 2013,
Fahmy returned to the US, this time as a visiting fellow at Columbia University, then as a visiting
professor at Harvard University. He joined the University of Cambridge in 2017.

Leyla Dakhli is a full-time researcher in the French Center for National Research (CNRS),
presently settled in the Marc Bloch Center in Berlin. Her work focuses particularly on the study of
Arab intellectuals and social history of the South Mediterranean region. She is a member of the
editorial committee of the International Review of Social History (Amsterdam) and Le Mouvement
social (Paris), both prominent journals in social history, and she contributes regularly to other
journals. She is part of the Open Jerusalem research team (European Research Council Grant).
She founded the European Society of Authors, dedicated to promoting translation and idea
exchanges all around the world (www.seua.org). She is also the Principal Investigator of the
ERC-founded project DREAM (Drafting and Enacting the Revolutions in the Arab Mediterranean
1950s-today). Her latest publications include Histoire du Proche-Orient contemporain, Paris, La
Découverte, 2015 ; Le Moyen-Orient (fin XIXe-XXe siécle), Editions du Seuil “Points Histoire”, Nov.
2016.

Sana Yazigi is a graphic designer who graduated from the Faculty of Fine Arts at Damascus
University. She founded the bilingual monthly cultural magazine The Cultural Diary, covering
the cultural scene in Damascus and other Syrian cities between 2007 and 2012. She is the
founder and editor-in-chief of the archiving project The Creative Memory of the Syrian Revolution
since 2013. She is also the initiator of ALWAN therapy for Syrian refugees in Lebanon since 2013.

Refqa Abu-Remaileh is Assistant Professor at the Freie Universitdt Berlin's Arabic Department
where she is leading the ERC project PalREAD: Reading and Reception of Palestinian Literature



from 1948 to the Present. She is also an affiliated Fellow at the Forum Transregionale Studien’s
EUME program.

Alia Mossallam is interested in songs that tell stories, and stories that tell of lesser-known
struggles behind better-known events that mark world history. Her PhD dissertation explored
a popular history of Nasserist Egypt through stories told and songs sung by people who
contributed to milestone events of the 1952 revolution (the building of the Aswan High Dam,
and the 1956 and 1967 wars in the Canal area). She has taught at the American University in
Cairo (AUQ), the Cairo Institute for Liberal Arts and Sciences (CILAS), Freie Universitat Berlin
(FU) and held a series of history workshops ‘Ihky ya Tarikh’ with students, activists and artists
in governorates all over Egypt as an experiment in history-telling. She has also explored
playwriting with Laila Soliman and Hassan El-Geretly in attempts to bring stories (and songs) of
historical struggle unto the stage. Her publications include an article on youth activism in the
volume Democratic Transition in the Middle East, a workers' history of the Aswan High dam in
the Journal of Water History, and an article on history workshops in Egypt in the History Workshop
Journal. She has also written for Mada Masr, Jadaliyya and Ma‘azif.1n 2017 and 2018, Mossallam
is a EUME-FU Fellow of the Alexander von Humboldt Foundation, where she is working on
a popular history of the building of the Aswan High Dam, and starting a new project on the
experience of the Egyptian Labour corps in World War | — mainly through songs, theatrics and
cultural articulations of their experience on the home and war fronts.

Mariam Ghani is an artist, writer, and filmmaker. Her work looks at places, spaces and moments
where social, political and cultural structures take on visible forms, and spans video, sound,
installation, photography, performance, text and data. She has exhibited and screened at the
Guggenheim, MoMA, Met Breuer and Queens Museum in New York, and the National Gallery
in Washington, D.C,, the Saint Louis Art Museum, the Indianapolis Museum of Art, the CCCB
in Barcelona, the Rotterdam and CPH:DOX film festivals, the Sharjah and Liverpool Biennials,
the Dhaka Art Summit, and dOCUMENTA (13) in Kabul and Kassel, among others. Some of
her recent texts have been published in e-Flux, Frieze, Foreign Policy, Triple Canopy, and the
readers Assuming Boycott: Resistance, Agency and Cultural Production, Critical Writing Ensembles,
Dissonant Archives, Social Medium: Artists Writing 2000-2015, and Utopian Pulse: Flares in the
Darkroom. Ghani is known for projects that engage with places, ideas, issues and institutions
over long periods of time, often as part of long-term collaborations. These include: critical,
curatorial, conservation and creative work with the national film archive Afghan Films since
2012 with support from the media archiving collective Pad.ma and a number of international
art institutions; the experimental archive and discussion platform Index of the Disappeared,
initiated with artist Chitra Ganesh in 2004, which has also become a vehicle for collaborations
with other activists, archivists, artists, journalists, lawyers and scholars. In the fall of 2018 Ghani
is teaching at Bennington College.

Hanan Toukan is Visiting Professor of Cultural Studies of the Middle East at Bamberg University.
Before Bamberg, Professor Toukan was Visiting Assistant Professor of Middle East Studies and
Visual Arts at Brown University. She has also taught at Freie Universitat Berlinand SOAS, University
of London, as well as guest lectured at Goldsmiths University in London and Campus in Camps
in Palestine. Toukan was an EUME postdoctoral Fellow in Berlin in 2012-2013 and a Kenyon
Institute Visiting Scholar in East Jerusalem in 2012. She is currently working on her manuscript
based on her award winning PhD, entitled A Global Political: Art, Dissent and Diplomacy in the

Arab World under contract with Stanford University Press. Her writings have appeared in Arab
Studies Journal, Cultural Politics, Radical Philosophy (forthcoming) Journal for Palestine Studies,
Review of Middle East Studies, Jerusalem Quarterly, SCTIW Review, Jadaliyya and Ibraaz amongst
others. She has also contributed to Narrating Conflict in the Middle East: Discourse, Image and
Communication Practices in Lebanon and Palestine (2013, edited by Dina Matar and Zahera Harb)
and to Commitment and Beyond: Locating the Political in Arabic Literature since the 1940s (2015,
edited by Frederike Pannewick and Georges Khalil).

Rana Issa is Assistant Professor of Translation Studies at the American University of Beirut. Her
doctoral work on the Bible explored how translation emerged as a tool of synchronization in the
nineteenth century. This interest has triggered specific interests in temporal concepts of origin,
tradition, newness, progress, belatedness and acceleration. Some of her recent publications
include “The Arabic Language and Syro-Lebanese National Identity: Searching in Butrus al-Bustani’s
Muhit al-Muhit” “Rakdakah and the Petit Quarrel of 1871: Christian Authors and the Competition
over Arabic” and “Missionary Philology and the Invention of Bibleland.” She has also published
translations of the Syrian author Yassin Hajj Saleh. She is an Assistant Professor in Translation
Studies at the Department of English and is affiliated with the Department of Arabic and Near
Eastern Languages and a co-founder of SPACE (Syria Peace Action Center), Oslo.

Maissan Hassan is a researcher and curator. She is a member of the Cairo-based Women and
Memory Forum. Hassan'’s published work includes essays on women'’s collections, feminist oral
history and women’s mobilization in post-2011 Egypt. She is the co-author of the Arabic photo-
book: bina’ wa nidal: min arshif alharaka al niswiyya al masriyya; Building and Struggle: From
the Archives of the Egyptian Feminist Movement (2018). She curated the exhibitions The Private
Papers of Wedad Mitri: A Pioneering Unionist (Cairo: 2015) and The Life and Work of Hawa Idris
(Cairo: 2017). She is the co-curator of the travelling exhibition “Doing Well, Don’t Worry”: Short
Tales of Women'’s Work and Mobility (Cairo & Beirut: 2017). She holds a BA in Sociology and Film
Studies from the American University in Cairo. Currently, she is pursuing a degree in Museums
and Collections at Leiden University in The Netherlands.

Georges Khalil is the Academic Coordinator of the Forum Transregionale Studien, and of the
research program Europe in the Middle East—The Middle East in Europe (EUME). He was the
Coordinator of the Working Group Modernity and Islam (AKMI) at the Wissenschaftskolleg zu
Berlin from 1998-2006. He studied History, Political Science and Islamic Studies in Hamburg and
Cairo, and European Studies at the Europa-Kolleg Hamburg. He co-edited Di/Visions. Kultur und
Politik des Nahen Ostens (2009), Islamic Art and the Museum. Approaches to Art and Archeology of
the Muslim World in the Twenty-First Century (2012) and Commitment and Beyond: Reflections on/
of the Political in Arabic Literature since the 1940s (2015).

Stefan Tarnowski is a writer, researcher and translator. He is currently a PhD candidate in
Columbia University’s Anthropology Department. He previously worked at Beirut Art Center,
and was a participant on Ashkal Alwan’s Home Workspace Program. He has also worked as a
researcher for a number of artists and filmmakers.

Veronica Ferreri is a postdoctoral fellow at the Zentrum Moderner Orient in Berlin. She
completed her PhD in Politics at SOAS, University of London with a dissertation entitled “A State
of Permanent Loss. War and Displacement in Syria and Lebanon”. She holds an MA in Migration



and Diaspora Studies from SOAS and an MA in Arabic and Social Anthropology from Ca’ Foscari
University in Venice. Her work is situated at the intersection of Legal Anthropology, Migration
and Middle Eastern Studies. In her doctoral research, she investigates the experience of war and
exile of a Syrian community displaced in Northern Lebanon through the prism of loss.

Mustapha Benfodil was born in 1968 in Relizane, in western Algeria. He is a novelist and
playwright, and works as a reporter at the Algerian daily newspaper El Watan. His books include
Zarta (Editions Barzakh, 2000), Les Bavardages du Seul (Barzakh, 2003; prize for the best novel
at the first Algerian Festival of the Novel, 2004), and Archéologie du chaos [amoureux] (Barzakh,
2007; published in France by Al Dante, 2012). He is also the author of five plays, including
Clandestinopolis (2005; staged at the Avant-scéne théatre, Paris, 2008); De mon hublot utérin
je te salue humanité et te dis blablabla (2009); Les Borgnes (2011); and End/Igné, his most recent
piece. He published his reporting on the war in Iraq in Les Six derniers jours de Baghdad. Journal
d’un voyage de guerre (Editions Casbah, 2003). His most recent works are Cocktail Kafkaine [Dark
Poetry] (Hesterglock Press, Bristol, March 2018); and Body Writing (Novel; Barzakh, Algiers,
October 2018.

Yassin Swehat is a Spanish-Syrian blogger, writer and journalist. He is the co-founder and
editor-in-chief of the Al-Jumhuriya site, created in 2012 by a collective of the same name of
Syrian journalists and authors in exile.

Clarissa Thieme is an artist and filmmaker. Working across film, photography, performance,
installation and text, she combines documentary and fictional forms focusing on processes of
memory, politics of identity and strategies of translation. Her practice is research-based and
often takes a collaborative approach. Clarissa Thieme is currently a research fellow at the Berlin
Center for Advanced Studies in Arts and Sciences (BAS). She lives and works in Berlin.

Oraib Toukan is an artist and Clarendon Scholar at the Ruskin School of Art, University of
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